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[Abstract in English | 92 22}

Spatial Relationships in Electro-Acoustic Music and Painting®

Kyong Mee Choi

This paper compares two systems—Renaissance perspective and the two-channel electro-acoustic music system—in
order to explore how the illusion of depth is created in both media. The two systems are compared through
individual parameters and the results of techniques that provide composers or artists with an intuitive mapping
scheme. The major components of Renaissance perspective-linear perspective, separation of planes, and aerial
perspective—are discussed. After the exploration of premises, laws, and theories of Renaissance perspective, the two-
channel electro-acoustic music system is discussed in conjunction with Renaissance perspective. Along with a
hypothetical comparison between the two systems, diverse theories and studies are examined in order to find an
intuitive mapping scheme. This intuitive mapping scheme is then applied to actual works in order to convert spatial
information from painting to music and vice versa. This study does not intend to copy an entire piece of music into
a painting, or a whole painting into music, instead it aims to supply a cohesive explanation of how the two systems

create the illusion of depth.

* Original Publication: Choi, Kyong Mee. (2009). Spatial Relationship in Electro-Acoustic Music and Painting. 7he International
Journal of Technology, Knowledge and Society 5/4: 99-114. (Korean Translation by the Author)
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